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A Letter from the Editor
Dear Reader,
When I visited Greenville University as a high school senior, I
did not believe in my capability to thrive; because up until that
point, I hadn’t. It wasn’t until I came to Greenville as a student
that I realized exactly how loved and cared for I would be
by those who surrounded me. I remember feeling that my
first few classes here were some sort of trap; my professors
could not possibly care what I think on this subject? I found
that over time that I was not in some sort of intellectual
mind game, but that these people, my teachers, truly took
on the attentiveness and devotion that it takes to help mold
a student into a humble but brilliant thinker. My professors,
have allowed me as a student to be a work in progress.
This process has become one that I have longed to give
back and when the Vista found its way into my corner of the
universe; I was glad to welcome it. The Vista has been many
things over the hundred years that it has been sent to the
printing press: a yearbook, a playful magazine, and now I hope
it is regarded as a serious editorial work. This edition of the
Vista celebrates the inherent ‘work-in-progress’ narrative that
is found within the changes that we, the students, have made
to its contents within the past ten years.
We are proud to announce that we are a student published
magazine that highlights the thoughts and feelings of the
students (not necessarily the institution as a whole). As a
part of this official transition, we decided to employ a central
theme and design aesthetic that highlights the past work that
many Greenville alumni have put into making this publication
a part of the Greenville experience.
As a team, we would also like to acknowledge that we
are dedicating this edition of the Vista to the following
departments: Art, Music Education, Music Business, Music
(BA), Philosophy, Media Communication, and to the faculty
members that comprised these departments. The work that
has been done to equip students to succeed within these
fields has not gone unnoticed. The loss of these academic
programs has been nothing short of heartbreaking. We
give you this edition of the Vista; one that has been heavily
inspired by the classes that have been taught within these
programs.
With Thanks from your Editor,
Shelby Farthing
English and Theological Studies ‘21

G

E

Haunted characters populated his stories. War and death, fire and
destruction still breathed within them. Hopelessness and exhaustion
permeated the pages of his works. Hemingway retold the horrors
of war through troubled veterans unable to find a way to cope
with life yet. The world wanted to move on. President Harding
prescribed a return to normalcy to cure the pain of loss. The Lost
Generation couldn’t see past the “materialistic and emotionally
barren” condition of the United States, and many fled to France,
back to the hear t of the war, to escape it. In postwar Paris, the
expatriates let their disillusionment pour onto paper, drenching
thousands upon thousands of pages.
In his memoirs, Hemingway wrote, “I thought that all generations
were lost by something and always had been and always would be.”
Though tragic at face value, his sentiment holds a greater sense of
hope; there’s community in the aimlessness. He and his generation
aren’t the only people to experience such pain.
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CONNECTING
THE DOTS:

THE LOST GENERATION & GEN Z
Last year marked the hundredth anniversary of the end of World War I. The
deadliest conflict known to humanity at the time was over; peace was won. And
yet, despite the overwhelming relief, the young generation coming out of the war
felt little rest. These people, disillusioned with the world, hurt at the death and
destruction hanging over them, would soon be known as the Lost Generation.
Hemingway, who popularized the self-identifying phrase, became a spokesman
for this group.

Generation Z, our generation, belongs with Hemingway’s. The world
is trembling under our feet, and if we aren’t careful, it may very
well fall apar t. The crisis of our time is not as clear as a world war,
but it is just as capable of destruction. Once again, a generation is
caught. We are not the ones with the power to mend the issues at
hand. They have been developing for years, been left unchecked by
the adults before us, and now it is our lives that will be lost in the
aftermath. The similarities with the Lost Generation are too star tling
to ignore.
Firstly, the death of our peers is normative. During World War I, the
newspapers repor ted on the status of the war and the deaths of
one’s countrymen. Worried readers would search the pages, fingers
running over thousands of names as they prayed against finding
a loved one among the dead. Today newspapers have fallen into

Z

“

I don’t want you
to be hopeful. I
want you to panic.

“

obsoletion among our generation, but we can still read. We read
the stories of hate crimes and school shootings that have killed
more of us than should ever be tolerated. We are hur t and grieved,
but we are not surprised. The numbers don’t compare, but the pain
does. We are not at war, and none of us are soldiers. We should not
be dying.
Once again, our world is on fire. This time, it’s not the explosions
of shells over the battlefield but the Amazon rainforest and the air
around us. Greta Thunberg, a 16 year-old Swedish activist, has been
a key figure in raising awareness on the climate crisis for over a year
now. This past January, Greta spoke at the World Economic Forum.
Her soft voice fell over the audience with the force of thunder
when she said this:
“Adults keep saying we owe it to the young people to give them
hope, but I don’t want your hope. I don’t want you to be hopeful.
I want you to panic. I want you to feel the fear I feel everyday.
And then I want you to act. I want you to act as if you would in a
crisis. I want you to act as if the house was on fire. Because it is.”
Greta Thunberg is on her way to becoming the Hemingway of our
generation. Her effor ts represent the anxiety many of us have over
the state of our world. “Writers are forged in injustice as a sword
is forged,” Hemingway once wrote. Greta is a testament to the
analogy; the need for environmental justice burns within her, giving
power to her various speeches on the climate crisis. She has been
shaped as surely as Hemingway, both expressing the concerns of
their respective generations about the instability all around them.

The world is a daunting place. Forces out of our control have built
a society of emotional barrenness. Our generation has been labeled
by the generation before as being too sensitive, but I argue they are
not sensitive enough. When children and teenagers are being killed
at school, when the very nature that gives us life is under attack, you
cannot be too sensitive.
By Haleigh Koppelberger
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Art has influenced the world and vice versa in
countless ways. It has the power to communicate
what words cannot; there is something, an essence
nearly, about visual communication that goes deeper
than words and has the capacity to influence
your soul in astounding, detestable, gorgeous, eye
opening, and difficult ways. Sometimes, words just
don’t cut it. These five pieces are specifically selected
from some of the most influential art periods that
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th-18th
th
Baroque 17th
Centuries

Rubens’ context of this piece is a
visual interpretation of Matthew
2:13-18, showing King Herod’s
command to kill all boys under
the age of 2 in an effort to
rid himself of his possible new
replacement. A native of Antwerp,
Belgium, Rubens was familiar
with massacres: his city had been
involved in warfare for several
years before he studied under
Caravaggio in Italy for 9 years
from 1600-1608. In one year
alone, 8,000 residents of Antwerp
had been murdered in religious
debates between Calvinists and
Catholics against Protestants.

have occurred over the last 600 years. These
artists are renowned, and you may recognize
some of their work here and there; overall,
each piece has had the capacity to affect the
past behind us and influence how the future
came to be what it is today.

By Christina Hardin

th-17th
th
Renaissance 15th
Centuries
The Massacre of the Innocents, Peter Paul Rubens (1612, oil on panel)

Impression, Sunrise was not initially received
very positively amongst critics. Monet felt
that he was being misunderstood, that
critics didn’t understand the importance of
the serenity of the peaceful foreground and
the chaos of the industrial background. In
the end, this was one of the beginning, most
influential pieces of the
impressionist movement.

Impressionism
th-20th
th Centuries
19th

Birth of Venus, Sandro Botticelli (approx. 1485, tempera on canvas)
Roman and Greek mythology has
always fascinated me, and the Birth
of Venus is an excellent example of
it. In her elegance and prestige, the
goddess of beauty floats ashore with
an air of sophistication and reassured
nature. One of several mythological
paintings that Botticelli made, this is a

pivotal piece in the Renaissance period
because it is the first non-religious
nude since the Period of GrecoRoman art period, the Art of Classical
Antiquity (1000BC-450AD) and
shows the newly revived interest in
mythology that captivated many artists.

Impression, Sunrise, 1873, Claude Monet (1873, oil on canvas)

th
Surrealism 20th
Century

Banksy is one of the most influential
artists of our time; his controversial
pieces have reached millions (both
people and in price). His dynamic
creations are different than most
artists because they are street art or
graffiti rather than in more classical
forms. Similar to this piece here, Banksy
challenges the events and decisions
that people make on a daily basis in
order to influence individual thought
versus mass consumption.

Although Salvador Dali was one of the
most influential artists of the surrealist
movement, Les Amants by Magritte is
an important piece of the movement.
Although there are a lot of tall tales
about the inspiration behind Magritte’s
use of cloth over his characters faces,
he never confirmed or gave a concise
interpretation. This allows for any version
of interpretation that the viewer may
develop, which is a true
characteristic of surrealism.

Contemporary
21stst Century-Present

Cave Art, Banksy (2008, Graffiti/spray paint on wall)

“[Art] has
the capacity
to influence
your soul in
astounding,
detestable,
gorgeous, eye
opening, and
difficult ways “

BRIGHT
HOPE

Time: some see it as a straight line, starting somewhere
outside of human grasp and continuing right along into the
future. Many see it as cyclical, repeating on a never-ending
loop. Others still see it as open-ended, here and clear now
but with an unpredictable path ahead.
The Hebrew calendar is a prime example of cyclical time.
Agriculture follows the rainy and dry seasons, part of a set
schedule. Celebrations rotate through the various feasts and
festivities of holy days, reminding the Jewish people of their
wonderful God and rich history. In a class demonstration,
Greenville University Professor Aubrey McClain explained
that Jewish custom dictates looking back as one walks
into the future. You have to know the past to understand
what’s ahead. That imagery, that idea so foreign to me, is
what prompted this article. As I looked into the Jewish
understanding of time, however, I came across concepts that
resonated deeper with my curiosity.

“

YOU HAVE TO
KNOW THE PAST TO
UNDERSTAND
WHAT’S AHEAD

“

Rabbi Lord Jonathan Sacks argues in favor of the open-ended
Jewish sense of time. He describes the Tanakh as a “story
without an ending which looks forward to an open future
rather than reaching closure.” At the end of the Torah, the
Israelites haven’t reached the Promised Land. Instead, the
five books of Moses end with Moses’s death and the passing
of the torch to Joshua, who leads the Israelites to Canaan in
his eponymous book. In the same way, the Nevi’im doesn’t
culminate in a grand finale of events. Malachi closes the
Prophets section with a messianic foretelling. These details
speak to an unknown future date. The Ketuvim, the last
section of the Tanakh, has a similar fate; the Babylonian Exile
is over and Jews are free to return to their homeland and
rebuild the Temple.

FOR
TOMORROW
All of these “endings” are hopeful beginnings. There is light
and goodness and shalom in the future. Wrongs will be
righted. The future is unclear, but it is bright, and all we have
to do is live everyday of this journey and hold on to the
promise of a wonderful future in every goodbye.

By Haleigh Koppelberger

ALL WORK NO PLAY
MAKES AN AMERICAN

“
I WAS SO

USED TO
FUNCTIONING
UNTIL I
CRASHED, I DID
NOT KNOW
HOW TO
SIMPLY BE
ANYMORE

“

Productivity and work have seemingly become the defining factor
of our worth and value in America, yet our generation can be the
ones to reinvent what exactly that means. In a survey conducted
by Pew Research, it was discovered that “95 percent of teens said
‘having a job or career they enjoy’ would be “extremely or very
important” to them as an adult. This ranked higher than any other
priority, including “helping other people who are in need” (81
percent) or getting married (47 percent). Finding meaning at work
beats family and kindness as the top ambition of today’s “young
people.” It seems like this generation longs to have a job we don’t
loathe, yet it is hard to find the balance in making sure this job
does not become our sole identity. American capitalism values the
product of work more than those providing the services, and as a
society we are the victims.
I have seen this brutal system at work in my own life. I grew up in a
family where work was of the highest priority. Sacrifices were made
such as family vacations, dinners, and even weekends together in
order to make more time for work. I had my first job detasseling
corn at the age of eleven. The importance of work has been
ingrained in me since I was born. I don’t have any malice toward
my parents for doing what they had to in order to provide, but I
have become more aware of how their work habits have affected
me. I have had to rethink where my identity truly rests. My worth
is not defined by how many papers I can write, how many hours I
spend studying (or working at the four jobs I have)- or even by my
GPA. This past summer I was faced with a really hard reality I was
not aware of: I had no idea how to rest anymore. I was so used to
functioning until I crashed, I did not know how to simply

be anymore. I realized how incredibly uncomfortable I
was in my own silence. I tried picking up ceramics, piano,
and even excessively working out in order to create work
for myself.
As college students we have the influence in order to
cultivate what it means to work and what it means to
rest. It may come with changing our perception of what
work is to us and how we view rest. The Nap Ministry
is an organization that actually fights for rest as a social
justice issue. They view and preach rest not as something
to be earned, but rather as a human right we deserve
for simply being human! They challenge us to shift our
American mindset from fulfilling the impossible capitalist
demand, to viewing rest as a resistance movement. This
radical ideology is not actually that crazy; it is simply a
flipped reality to the one Americans are living. We will
spend hours working, and always be able to find more
time, but when it comes to reading for fun, working
out, or simply sitting in silence, we “have no time.” I am
100% guilty of this and I’m sure most of you are too. I
am incredibly quick to pick up an extra shift at work, but
hesitant to make time to do something restful because it

doesn’t feel as productive, a lie I have been taught since I
was young.
I have begun to be aware of my intentions when I do
choose work over rest. I ask myself, “What am I trying to
prove?” or “What am I trying to avoid?” when I add more
to my workload. Sometimes the truth is that of proving
my worthiness or avoiding discomfort. I have come to the
realization that work is not the most important aspect
of my life. The amount of money I am earning does not
define who I am as a person. I am more than my work,
and I deserve rest.
As college comes to an end, I want my life to be more
than the forty plus hours a week I am working. I don’t
want my identity to be a numerical value given to me by
this incredibly classist capitalist society, rather I want my
identity to be one that is far greater than the things I have
done, but of who I simply am. We get to decide what
defines us, so let’s make that decision for ourselves.
By Autumn Van Buren

The intersecting plot lines and unorthodox means of
telling a story are what have drawn me into respecting
Quentin Tarantino as an independent filmmaker. In the
era of widely popular services like Netflix and Disney+, it
seems as if streaming giants are attempting to pump out
as much crowd friendly content as possible. Thankfully,
this does not have to always be the case as there are a
plethora of independent filmmakers who are
paving the way.
As an aspiring director, Inglourious Basterds was the
Tarantino movie that changed the way I view storytelling.
This movie is about World War II, and follows the usual
formula that Tarantino employs: multiple storylines that
ultimately connect in the end. While viewing this movie I
was taken aback by the outstanding characterization of the
role of Shoshanna Drefuys. Shoshanna is a driven female
lead, with a need to defeat the Nazis who killed her family.
Her story begins after she runs from the
house that her family died in, and towards the new life
she has to make for herself. Towards the end of the film,
Shoshanna’s plan to complete her goal is to create a film
telling the Nazi’s her story and ultimately, defeating them
by burning the cinema down while it plays. I connected
with Shoshanna through this scene because she uses a film
to get her point across, which is what I wish to do in the
future as a director. While the films I want to make will be
telling stories more than Shoshanna’s did, I was still able to
connect with her and her drive on that level.

This drive is what connects her story to the other main
characters like Aldo the Apache Raine, the Nazi-killing 1st
Lieutentant from Tennesee and the Basterds, his rag-tag
team of cutthroat soldiers who will stop at nothing to
deafeat the Third Reich. Each personality found in this
movie has a different reason for pursuing their goal, but
the ultimate target is the same for each character. This
form of storytelling shadows the nuance that accompanies
the human experience; there is no perfect formula for
completing a task. Inglourious Basterds is a movie that
has influenced me to think with more innovation when
pursuing my passion for filmmaking.
It was through the fact that Tarantino was independent
and came up with funding on his own, that he was
able to create a movie like Inglourious Basterds. When
working with a bigger production company or streaming
service, it is commonly known that a narrative is tossed
around and storyboarded through various ‘big shots’.
Sometimes this process makes a screenplay or movie
idea almost unrecognisable from what the writer or
the director envisioned. My passion for filmmaking lies
in the connection that is made with audiences through
the stories I tell. This connection is something that I felt
through watching Tarantino’s film Inglourious Basterds;
it is an unseen, unspoken chord that is formed from a
shared understanding of what it means to be human.
When a filmmaker has to go through big-name production
companies, that connection can be broken through the
filters that a story can be sent through. While Tarantino
goes through different production companies, he writes
and directs all on his own. Quentin Tarantino’s films are
laced with a creativity that can only be found when
screenplays are allowed to retain their
original integrity.

My
Transformation
as an Aspiring
Independent
Filmmaker
By Marissa Gomez

In 1988, Chet Baker was found dead in the street
beneath the balcony of his Amsterdam apartment. He
fell from the third floor and suffered severe injuries to
the head. Heroin and cocaine were found in his body.
His tragic death at the age of 58 was officially
ruled an accident.

By Joey Unger
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Because of the tone of his melodies and the themes of
his lyrics, Baker’s music has been popularly sampled in
lo fi hip hop in recent years. This subgenre has grown in
popularity largely due to 24/7 YouTube streams. Some
of the most common themes in Lo Fi Hip Hop are
those of lost love and nostalgia which allows Chet’s
tunes to be used to strong effect. Nostalgia is another
highly prevalent theme in the genre. Because the music
is significantly built upon samples, it is inherently using
things that have already been made to make something
new. It is common for Lo Fi Hip Hop songs to have the
scratches and pops of a vinyl player in the background of
the mix. Baker’s songs, and also the songs of other jazz
musicians are popular for Lo Fi samples because of their
old sound but also because of the feeling of a lost class
or lost era that is so frequently associated with Jazz.
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The majority of the tunes on his best-known album,
Chet Baker Sings, are sad, moody, and vague stories
about romantic failures. He sings lyrics like “They’re
writing songs of love, but not for me.” and, “there will
never, ever, be another you.”

G

He was born to professional musicians but as a result
of the Depression economy, his father had to quit
music professionally to find a better job. Baker rose to
prominence as a jazz musician during the early 1950s. In
his early career he was a public face of jazz on the West
Coast. His charm and good looks garnered interest
from Hollywood who cast him in a war film titled, Hell’s
Horizon. Despite having more offers in acting, Baker
declined them, preferring music. He is best known as a
vocalist and a trumpeter. Baker’s simplistic and dreamy
trumpet playing was a different feel than the quick and
often chaotic sound of the bebop musicians at the time.

A couple months ago, my dad gifted me a copy of Zora
Neale Hurston’s new book, Barracoon: The Story of
the Last “Black Cargo”. I thought that it was extremely
strange that Hurston had a new book release; as she
has been dead for 59 years. What happened to this
seemingly lost manuscript?

those who had already dehumanized Kossola and his
identity. Publishers claimed that the story needed to be
written in a “language” rather than “dialect”. This artistic
decision caused her manuscript of Kossola’s story to go
unpublished for 87 years.

Hurston carefully capture the essence of Kossola’s
identity within the anthropology field; something that
she was not known usually known for. Hurston’s most
popular novel “And Their Eyes Were Watching God”
is well known as a great American novel; but it was
not the peak of her research. In disciple, she was an
anthropologist who studied African-American folklore
In 1931, Hurston began meeting with Kossola in
(mostly Haitian Voodou). All of this goes to say that
Africatown, Alabama. They spoke for a period of around Hurston’s work was revolutionary in her field. She
three months; where Hurston carefully listened to
veered off the normal anthropological path and forged
Kossola and curated the events of his life within the
a way for scholarship that was heavily rooted in studying
confines of her newly released book. His story is riddled her own culture while using their own unique lens as a
with not only physical death but the mourning of the
way to document their lives. This is found in the beautiful
identity that was stripped from him long ago on the slave way she uses Kossola’s own language as a way of
ship Clotilda. In her novel, it is apparent that capturing
documenting his story.
Kossola’s identity and hopefully reclaiming his voice is of
the utmost importance to Hurston. Kossola’s chunks of
In 2018 her manuscript was taken off the shelf at
the story were recorded by Hurston in his traditional
Howard University and published; making its way into
vernacular; written down just as he had said them. In
my hands. The same year the slave ship that trafficked
doing this, Hurston does not blur Kossola’s identity and
Kossola from Africa was unearthed on the coast of
voice for the sake of taking it easy on the reader. No.
Alabama; severely broken and covered in mud.
Hurston does not add to the seemingly endless list of
By Shelby Farthing
Through some quick research I was able to find that the
book details the life of Oluale Kossola the “second to
last” survivor of the slave trade. Kossola was stolen from
his West African home and brought illegally to Mobile,
Alabama while given the slave name Cudjo Lewis.
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There is a high chance that you’ve heard
some of Greenville University’s various
buzzwords or catchphrases if you’ve ever
walked around campus for even just a day.
“Community” is a timeless one, while ResLife
has more recently been known to use
“embrace the discomfort” alongside GSGA’s
continuing vision for “student advocacy.”
Even GU’s sports teams have specific
language they use to define team identity
and vision, like football’s ‘EMAP’ for “every
man a panther.” These words and phrases
that we encounter everyday can quickly
become the language that shapes who we
perceive ourselves to be, individually and
in community; and they also can contribute
to what kind of individuals we are aspiring
toward. Out of the language that we use
to describe our identities and inspire our
future should come consequential action.
Yet defining and then living out our selfdescriptive language is not as easy as it would
seem. It’s hard to live in true “community”; it’s
uncomfortable to “embrace the discomfort”;
it’s time consuming to do “student advocacy”;
and the unity of “every man a panther”
is difficult to achieve. Language, at its
very essence, is something that is shared

LANGUAGE

assaults, it is understandable why the internal
dialogue and language that plays in the mind
of a woman or person of color, for example,
does not contribute to a higher self-esteem
and motivation. As a result these people find
it all the more difficult to convince the world,
let along themselves, that are capable. In these
cases, there exists a dissonance between what
is definitely true about their identities—the
truth that they are indeed competent—and
self-doubt in their capability to perform and
achieve who and what they may be attempting
to embody—the lie that there is no way to be
who they say and claim to be.
Our language not only has an impact on who
we currently are, but it also has an impact on
our future aspirations as well. Think again of
the language used by family, friends, educators,
and mentors. Their words of affirmation or
defamation can have long-term effects on what
you believe you are capable of as well. A parent
who repeatedly expresses their disdain for
your athletic ability or physical attributes can
have an impact not only in the moment but
also ten or twenty years down the road. And
a mentor who boldly proclaims the specific
potential that you have to change the world
could be the very thing that continues to
empower and motivate you even in the midst
of a mid-life crisis. Just as with past or present
descriptions of our identities, we will often
adopt or adapt the language used by others in
these circumstances to influence our vision
of the future.
Our future aspirations are indeed best
embodied in supportive communities that
provide us a sense of belonging. Belonging
is the mutual feeling of investment and
participation in the lives of a larger body. As
a remedy to imposter syndrome, affirming
communities provide an external sense of who
we each are and what can be accomplished

and necessary for communication and
community with other people, so we must
recognize its power and presence in our
lives. So what language has impacted your
self-descriptions? How do you go about the
difficult task of living out your language?
First, think back to the language your family,
friends, educators, or mentors used when
talking to you or about you growing up. This
essentially is part of the basics behind the
nurture component of nature versus nurture.
Some had the privilege of being supported
by their early influencers, referred to in terms
of endearment such as “successful,” “gifted,”
“smart,” or “athletic.” Others, unfortunately,
did not grow up in communities of
encouragement, so it is far more difficult
for those to use endearing language when
thinking or speaking of themselves. These
effects could also be from more recent
influences such as an empowering or toxic
relationship, even an affirming community
or an ostracizing one. The descriptions that
have been directed our way in the past and
present consequently contribute to the
language that we use to describe ourselves
as well, for better
or for worse.
The embodied power of such language that
has been directed toward us is perhaps
best encompassed in imposter syndrome.
Imposter syndrome is the feeling of personal
unworthiness or incompetency in something
that you most certainly have the skills and
knowledge to do. Sometimes the effects
can be debilitating, making it difficult to put
personal truths into power, and knowledge
into action. Research has shown that
imposter syndrome has historically been
most prevalent among underprivileged and
marginalized populations. Already the targets
of dehumanizing and discriminatory verbal

together. In its ideal version, the Christian
church would be the perfect example
of a full and single body of belonging, a
community that is unified even in its diversity
because it possesses and uses language
that uplifts the identity of the image of God
in everyone. And the church’s language
should be embodied in the way that it
acts and engages with the world, especially
those who are living without belonging.
Unfortunately, this version of the church is
still something that still needs to be aspired
towards, requiring a significant change of
Christian language to foster a community of
affirmation and empowerment. But where
imposter syndrome deprives individuals of
the ability to believe in themselves and their
own competency to embody who they truly
are, belonging to an affirming community
can encourage an accurate, empowering,
and definitive language that allows people
to claim better self-descriptions and further
progress toward their potential.
It is critical that we be aware of what kind
of language is impacting us—how it is
influencing or impacting our identities and
actions. The questions at the beginning are
not questions of if but of when, where,
and how. Thankfully, however, we are not
static individuals, tied to only embodying
the language that defined our past, for we
are more than imposters in our own skin.
With investment and intention, we have the
ability to embody dynamic and evolutionary
language that not only recognizes who we
may have been but also who we are aspiring
to be. The language that we use to identify
ourselves and that we embody in our lives
does come from an empty vacuum, but is
formed in community; the best communities
for forming the best self-descriptive language
are in communities of belonging.
By Josiah Mohr

Five years ago, if someone asked me, “Hey JJ, do you
want to go get a tattoo in just a few days? You won’t
know what you’re getting until a couple hours before its
on your body,” I would have looked at them intently and
called them crazy. Besides the fact that five years ago I
was less than 18 years old, there was no way I would
put something permanently on my skin without knowing
what I was getting into. But two years ago, that’s exactly
what happened.
Throughout high-school, I grew to love tattooing as an
art form. There’s just something inherently cool about
tattoos, the style, the fact that it’s on your skin, and
the fact that it’s permanent. So, two years ago when a
friend of mine asked if I wanted to go to St. Louis to
get tattooed in a week at Tower Classic (a reputable
shop where I wanted to get tattooed at anyways) I just
couldn’t let myself say no to the opportunity.
It’s the sense of permanence that draws me towards
traditional style tattoos; what I really want is something
that lasts. This desire of mine for something that will
stand the test of time influences the choices that I make
every day. My need for something that lasts extends

beyond just what tattoos I want to get. It influences
the products I buy, the fashion choices I make, the
relationships that I invest in, my mindset on dating, and
my faith. I think stability is something that we all desire
and this is just one way that the desire for security
manifests itself in me.
In the past, I always thought that I wanted an ornate
and detailed tattoo with fine lines and a lot of precise
shading. Now, I treasure more traditionally styled tattoos
with bold lines and colors. There’s something beautiful in
the timelessness, the history, stories, stylistic choices, and
the permanence of traditional style tattoos.
While other trends in tattoo art come and go, traditional
style tattoos remain constant. Timeless designs from
American and Japanese traditional styles include lady
heads, ships, knives, koi fish, cherry blossoms, and dragons.
These images and more are still tattooed and permeate
more modern tattoo styles. The Neo-traditional style, for
example, borrows the same techniques and images from

American and Japanese traditional tattoos, but makes use
of a wider spectrum of colors that did not exist in tattoos
fifty years ago.
The American traditional style of tattoos was pioneered
by Norman “Sailor Jerry” Collins who rose to
prominence during World War II. He was inspired by
the Japanese where the greatest tattoo artists of the
time resided. Sailor Jerry was the first American to learn
from Japanese masters of tattooing and fused American
and Japanese techniques to create his own genre of
tattooing. This grew into the style that we now recognize
as American traditional.
All tattoos fade over time as the body changes and from
exposure to the sun. But American traditional, Japanese
traditional, and Neo-traditional styles of tattoos are
designed to stay looking fresh for years to come by using
bold lines and saturated colors.
By JJ Smith

“That pain of
remembering that
has value; and its
value stems from
the intersection
of another
person’s story
with your own.”

stomach rising into your throat—that has value; and its value stems
from the intersection of another person’s story with your own. So,
what do you remember about that person? What intersections with
your own story did their life have?
The story that is formed from these intersections is infinitely valuable
as a further clarification of ourselves. We remember the stories of
people who have died so that we may remember who we are and
the lessons and definitions our own history has. Even as painful as it
may be remembering what impact someone who has died has had on
us, we must not do ourselves the disservice of losing the influence of
that person’s story on our perception of our own narrative and story
of the greater world around us. We must not abandon that part of
ourselves in order to save ourselves from the pain of remembering.
The way we choose to remember a person, therefore, greatly impacts
how that person’s story continues to influence our lives and personal
growth. So, how do you go about remembering that person? What
rituals do you go through to keep their story alive? A personal
heirloom, a family gravestone, a community monument, and a cultural
cross may be among the mediums we choose to remember those
who have contributed and continue to impact our own story. Just as
the practice of remembering influences the perception of our past
story, the medium through which we choose to remember plays a
critical role as to what identity we choose to presently embody. And
every time we revisit that memorial, we are reaffirming the piece of
our identity that was shaped by that person’s presence.
For me, the story of my maternal grandmother is remembered with
a tattoo of her signature on my wrist. The medium of a tattoo is one
of permanence, a representation of the inevitability of her personality
being present in my own. But it is also an accountability measure,
reminding me of the family blood that runs through the veins beneath
the ink; it inspires me to be more like the caring, intentional, intuitive,
and empowering woman that she was. Every morning and night
when I put on or take off my watch I am ritually reminded of my
identification with her. We don’t have the same identity, but part of her
story, part of what I remember about her, has become intertwined
with my own outlook on the world and my identity in this life.
The same is true for each of us. Although the medium may not be
a tattoo, we each have a way of identifying with that person who

Remember…. Remember the last time you were
with that person. Remember the last time you were
there with that person you so deeply loved and cared
for. Remember those who are no longer with us….
Remember. It is here in memoriam of those people
we each so deeply miss that I would like us to sit,
perhaps just for a moment…or maybe a little longer if
it suits you. All of us have people that we have chosen
to remember in a variety of ways. Although those
individuals undeniably had an immeasurable impact on
our lives, I come to this conversation wondering what

the point of such remembrance is. Somehow
those people we so intentionally remember still
have influence in our lives, and I think we all could
benefit from taking some time to understand what,
how, and why they still do. So, if you will, please join
me as we do just that—remember.
Retrieving the memories of someone that has died
is painful—plain and simple, but this need not be
ignored. That pain of remembering—that feeling
of your heart sinking into your stomach and your

influenced our lives. Perhaps the memorial is even as simple as you
living your life in pursuit of the potential that that person so clearly
saw in you before you even saw it yourself. This recognition that your
shared past story has implications and embodiments in your present
life doesn’t have to be deep, just enough to transform the pain of
remembering into the power of more fully living your own identity.
Recognizing and claiming the part of your identity that formed from
your shared story has even further impact on your future as well. In
transforming the pain of the past and presently embodying the shared
story in your identity, the essence of that person you lost continues
to live on in your vision of a new future. This future will not be in
the absence of that person who has gone on but will be a life lived
in constant remembrance of them. So, why do you remember that
person? Why do we consider past stories and present identities to be
so valuable?
Because they inspire us to aspire to more, to continue to grow beyond
what we were and currently are, to continue the story—that shared
story, embodying the memory of that person. In this way, the future
is not dictated by an anxiety for what is unknown in the absence of a
person that we once loved, but it is opened up to what opportunities
we may find to continue to remember those we still love and
vicariously be present with them.
As we continue in memoriam of those we love and have lost, we
can begin to see what value there is in doing so. In asking what we
remember, how we remember, and why we remember, we are doing
so much more than simply refusing to “move on.” If anyone has told
you that you’ll have to just “move on” or “wait for time to heal,” please
don’t feel like that is the only course. If you feel like the best alternative
you can have to the utter pain and despair of losing someone is to
just “live, love, and laugh” because “life is too short” or even absent
of meaning, please don’t feel like this is the only result. There is value
in recognizing and affirming the painful loss of a loved one today,
tomorrow, next month, next year, ten or even fifty years from now.
Remembering means that we are continuing to live our lives, pursuing
all our ambitions ever more fervently, now both for our own sake as
well as for the honor of those who had wished to one day be present
for the fruit of those ambitions.

By Josiah Mohr

IN
MEMORIAM

SHERLOCK:
Sherlock Holmes is a name that is widely recognized
across the world. For me, the name Sherlock makes me
think of the BBC show with the same name, starring
Benedict Cumberbatch as Sherlock Holmes and Martin
Freeman as Dr. John Watson, Sherlock’s army-doctor
sidekick who never leaves his side. BBC’s adaptation
of the Sherlock Holmes stories, written by Sir Arthur
Conan Doyle in the late 1800s, is a modernized version
of the sharp sleuth and his adventures as a
consulting detective.

become successful with his writings until 1891, when
he switched his writing style and wrote The Redheaded
League for the magazine publication, the Strand.
Created by George Newness in 1891, the Strand was
a publication that had short fiction stories and certain
articles of interest. Doyle rewrote his tales in short story
format to better fit the style of the magazine. It later
became known as The Adventures of Sherlock Holmes.
Sherlock made Sir Arthur Conan Doyle, one of the most
popular writers of his time.

The first ever introduction to Sherlock Holmes was
in 1887, a short novel called A Study In Scarlet. Doyle
wrote another novel a few years after but did not

Sherlock is a character who is over a century old,
but BBC was able to reinvent the story in order to
reproduce this show for a modern audience. This version

Past & Present
of Sherlock Holmes is just as witty as the original with
the detective being a helping hand to Scotland Yard and
his other half, Dr. John Watson, being a recently returned
veteran from Afghanistan. The pilot episode, titled A
Study in Pink , is an adaptation of Doyle’s A Study In
Scarlet. In the episode, we meet Sherlock and John
Watson separately, but they eventually unite and become
the famous crime-solving duo that is known and loved.
Sherlock’s personality and his attempt to connect with
Watson in A Study in Pink is what intrigued me to
continue watching this show. The BBC adaptation of this
timeless story worked so well because modernizing the
characters and their practices helped the viewers to

connect with the same values that the story originally
held. Watching Sherlock Holmes preferring to text his
urgent messages to Scotland Yard and walking around
Picadilly Circus was more intriguing to me than reading
about him deliver letters to the police and ride around
in horse drawn carriages. While the latter is still a great
way to learn about the consulting detective, the modern
version of his story is an incredibly intriguing way to
receive the tale of Sherlock Holmes.

By:Marissa Gomez
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WHAT ARE FILM STUDIOS REALLY UP TO?

Paul Schrader initially garnered attention in the
movie world after he wrote the screenplay to
Martin Scorsese’s, Taxi Driver. Taxi Driver is popularly
recognized as one of the greatest American films of
all time. While its director, Scorsese, has been able
to remain successful to this day, Schrader has had
much more varying degrees of success. In 2013, Paul
Schrader directed a thriller, led by Nicholas Cage,
under the title Dying of the Light. In post-production,
Schrader lost control of the film and the studio
re-edited it to be something almost entirely different
from what Schrader had envisioned. Under contractual
obligation to not speak ill of the production, Schrader,
actors Cage and Anton Yelchin, and producer Nicolas
Winding Refn all took to social media in pictures of
shirts that had the non-disparagement agreement
printed on them. In 2019, Schrader said in an
interview with Vulture:
“It was a personal film, a film I had written. I had set
it up, and it was taken away by these (redacted) who
didn’t love films anymore. A new group of people had
come into the business. In the past I had never needed
final cut. Because you were dealing with people who
liked movies. You had disagreements, you worked it
out. Now you’re dealing with people who not only
don’t like movies much, they don’t even go to them.
They just have formulas. They fired me as soon as they
could. Brought in their own editor, and put out this
exploitation version of a film I wanted to make.”
Directors running into conflict with production

companies is hardly a new trend. Incidents like
Schrader’s have been happening for about a century.
One of the most famous of these incidents occurred
in the 1940’s. In ‘41, Welles made “the best movie of all
time,” Citizen Kane. At that time, it was unprecedented
that someone would get the type of complete artistic
control over a project like Welles did over Kane.
Welles was not so fortunate with his sophomore
feature, The Magnificent Ambersons. After shooting his
adaptation of Booth Tarkinton’s novel, Welles went
to Brazil to film a documentary about the Brazilian
people. This film, which was to be titled It’s All True, if it
were ever finished, was an effort to improve American
relations with South America during wartime. While
Welles was in Brazil, his cut of The Magnificent
Ambersons was test screened to what the studio,
RKO Pictures, perceived as disastrous results. The

majority of test audiences deemed
the film too dark. Wartime audiences
responded negatively to a picture that was as negative as
Welles’. However, a small percentage of the films critics
were saying that it was one of the best movies ever made.
Years later, director Peter Bogdanovich said, “It’s I think the
greatest artistic tragedy in the movies that that particular
film was so mutilated because you barely get a sense of what
it was.” RKO re-edited and rescored the film in addition to
reshooting the ending. Welles long takes were mangled and
cut short. Welle’s 2 and a half hour family epic was reduced
to a 90 minute story that is largely incomprehensible due
to the jarring edits. The cut footage was either lost or
destroyed, a director’s cut of the film was never released.
Many years later, Welles talked about reshooting his version
of the ending with the actors that were still alive. This never
happened. Despite all that had been done against Welles’ film
by the studio, it still has gone on to be recognized as one of
the greatest American films ever created.
Welles’ feud with RKO was a much greater public spectacle
than Schrader’s production scandal over his film. In
Schrader’s case though, the story didn’t end with the studio
release of his film. Schrader requested permission for the
studio to allow him to use the unedited footage to create a
director’s cut at his own expense, but he was denied
this wish. So instead, he took Dying of the Light
and edited it into a new film, titled, Dark.
Schrader layers the images of Dying of
the Light on top of each other, tightly
crops in from the original footage
in some shots, and adds creatively
abstract light shows and soundscapes
over Cage’s performance.
By Joey Unger

AN ODE TO MY

CULTURE
As a South Korean who was born in Colombia and
raised in Latin America, I did not have the opportunity
to learn much about my South Korean heritage. It
wasn’t that my parents had never exposed me to it,
but rather it was my lack of experience and historical
knowledge that inhibited me from fully appreciating its
culture. Growing up, I often found myself comparing the
warm Latin American culture against the seemingly cold
Korean one, and many times I would internally criticize
some elderly Koreans in foreign countries. Some Korean
elders would do not interact with foreigners and band
only with each other, sometimes even refusing to learn
to speak the language of the new land they inhabit and
to adapt themselves to the culture. For my younger self,
these actions screamed irrationality. There was no other
way than to describe their stubbornness but as extreme
nationalism and foolishness.
My hidden disdain for the Korean elders lasted until I
watched a movie called Ode to My Father. The historical
fiction movie Ode to My Father narrates the story of

Deoksoo over the span of sixty years. It shows the story
of how the protagonist suffers separation from his father
and sister due to the Korean War and the pains he goes
through its aftermath. When Deoksoo is separated from
his father during the Hungnam evacuation, his father
entrusts him with the responsibility of taking care of his
family, emphasizing that that is his responsibility as the
eldest son. From there, our protagonist carries out his
father’s order dutifully, to the point where he sacrifices
his health and even his personal life to obey his father.
Although Deoksoo is a fictional character, the events and
settings that he goes through are all real historical events
that happened during and after the Korean war.
The movie itself is packed with both very humorous and
heartbreaking moments, but there is a specific scene that
really resonated with me. In the 1960s, West Germany
opened an opportunity for South Koreans to come
work as coal miners and nurses, get paid, and incidentally
help rebuild South Korea’s economy. When Deoksoo
hears about such opportunity, he immediately signs up

reserved man; he rarely talked to me at
all. He preferred to spend time with male
peers his age and always kept to himself.
I often wished he would talk to me more
whenever I visited Korea, and I even started
to wonder if by any chance he disliked me.
During our meals or while walking around
the park, I longed for conversation, even if
it was about something trivial about how
his day went. But no matter how hard I
tried, he always remained silent during my
cheerful yet forced conversations.

in order support his family by sending all
of his earnings to them. During his stay in
West Germany, he periodically sent letters
to his family where he would lie about his
wellbeing, hiding his loneliness and suffering.
His strong sense of responsibility would not
permit him to let his family worry over him.
While strolling through the streets of
Germany, Deoksoo meets and falls in love
with one of the Korean nurses and finds
himself spending a lot of time with her,
comforting each other’s homesickness and
sharing what they would like to do once
they’re back home. One day, the protagonist
goes into the coal mines and gets trapped
when there was an explosion caused by
a gas leak. His girlfriend then comes, gets
on her knees, and pleads to a German
supervisor in German to give her and her
friends permission to go in and search for
him. The supervisor forbids it, saying that the
mines are currently too unstable. Distressed
at his response, she starts to yell at the top
of her lungs in Korean, saying “We won’t die!
We will never die! Even if you throw us into
the pits of hell, we will never die!” When
the by standing Korean miners witness her
anguish, they break through the caution
tape, go into the mine, and succeed in saving
the protagonist.

After having watching this movie, I gained
insight into my grandfather’s personality
and actions. His closely guarded mouth was
not out of contempt, but rather protection.
After so many years of being accustomed
to carrying his and his family’s burdens
alone, he had lost his ability open up and
communicate with his own family. His affinity
to peers his age was understandable; his
friends lived through the war with him and
mutually understood and respected each
other’s silence.
Though I had known that my grandfather
had witnessed the Korean War, I had not
known it entailed. I knew war changed
people but had not known to what extent
it affected them. After watching Ode to
My Father, I was able to visually see the
suffering and chaos people in that era
had to endure. After the movie, my mom
called my grandfather and passed me the
phone to say hello to him. During our
brief conversation, I found it much easier
to talk to him. After our usual sparse
conversation, he ended our phone call with
his usual phrase. “Well, work hard and do
well in school. Bye.”

In a country far away from home, the lonely
South Korean workers could rely oneach
other. Though West Germany generously
helped out South Korea in the midst of
its economic depression, the Koreans in
West Germany could not help but feel as
if the only ones they could rely were their
fellow countrymen. Because nobody else
was willing to save them during disasters,
Koreans had to band together and help
each other. Nobody else understood their
misery except themselves, and nobody
seemed to be willing to come to their
aid. These events led them to be wary of
foreigners and gave them a strong sense of
pride in their community and heritage, for
having suffered and conquered together
through much.
My grandfather was part of the generation
that had to endure the Korean War, and
I have only interacted with him a few
times as I spent most of my life overseas.
My grandfather was a very quiet and

Korean War Memorial, Yongsan-Dong, South Korea

Before the movie, I had taken his phrase as
an attempt to cut the conversation short,
but now I realized that he was giving his
best life advice. Afterall, it was through hard
work that he had been able to survive
the war and its aftermath. I now embrace
this Korean work ethic, that one must live
working to the best of their abilities and
in doing so I keep my grandfather, who
sadly passed away a few years ago, alive. I
embody his legacy with pride, remembering
the strength and resilience of my
cultural roots.
By Ye Jin “Victoria” Han

LIVING
UNDOCUMENTED

Immigration In America
Delving into past immigration policies, the
United States has gone through waves of
various people groups finding refuge within the
confounds of our country. In the early 1800’s
there was an influx of Irish people migrating
over which spawned the first anti-immigrant
party, the Know-Nothing party. During the end
of the 1800’s, the Chinese Exclusion Act was
created in order to prevent Chinese people
from migrating over and leading into the
Immigration Act of 1881 which puts further
restrictions on who can and cannot enter the
country. Jumping to the 1920’s, xenophobia
was at its height as America became involved
in World War I. The Immigration Act of 1917
added literacy tests and ended immigration
from most Asian countries. Then in 1924 the
quota system was set in place, allowing only
a certain number of immigrants per year. In
1965, the quota system ended and the seven
category-preference system was enacted by
President Johnson; this system emphasized
family reunification and worked to correct the
“cruel and enduring wrong in the conduct of
the American Nation.” This became a driving
force and the US saw an influx of refugees
from Cuba, Vietnam, and Cambodia. In 1996,

under the Clinton administration, a new law was declared
which bars anyone who falsely claimed US citizenship
status from ever becoming a legal citizen. In 2001 The
DREAM Act (Development, Relief and Education of Alien
Minors) was proposed which provided a legal pathway for
undocumented citizens who were brought over as children,
this did not end up passing.
In more recent memory Obama signed the Deferred
Action for Childhood Arrivals in 2012. This provides
temporary protection for Dreamers but doesn’t provide
a path to full citizenship. Obama publicly announced his
intentions to only seek out and deport criminals and
those involved in gang activity. He very intentionally stated
his distinctions between criminals, children and families.
He was not light on immigration, but held a stance
which acknowledged the humanity of those who were
undocumented yet had a life in the United States.

“ The realities
of what is
happening
within our
country is
shifted when
the statistics
are given
faces and a
name “

In 2017, our current president, Donald Trump has
issued a zero tolerance for all undocumented citizens.
His executive order, entitled “Protecting the Nation
From Foreign Terrorist Entry into the United States”,
halted the immigration and travel from six different
prominently Muslim countries, as well as North Korea
and Venzuela. He has displayed a public dismay and
disgust for any who have entered this country and has
stated intentions to deport families and children. With
his orders, ICE has been even more active detaining
and deporting citizens from routine check ins as well
as home visits and traffic stops. During the recent
events of the “caravan” coming from Mexico seeking
asylum, the president ordered for their detention in
order to prevent them from entering the country.
Living Undocumented is a six episode Netflix
documentary following different families and their
journies being undocumented in the United States. It
displays heartbreaking separations of families, fear of
the future, and the reality of being detained by ICE.
The realities of what is happening within our country
is shifted when the statistics are given faces and a
name. The families and individuals shown within the
documentary are those who are not criminals. They
came to the United States years ago hoping for a
better life, fleeing persecution, and seeking protection.
Many brought over children who have spent their
entire lives within the United States and yet they are
not considered citizens. It allows viewers to peer into
their lives and struggles as they try to navigate
living undocumented.
The historical past around immigraton has fluctuated
depending on who is holding the presidency. There
was a strong turn in the 1920’s when fear of the
“other” plagued the country. This uncertainty has
been lingering over our country since. For the
most part, policies have remained the same, but
the rhetoric used when discussing immigrants has
changed. The current circumstances have been
influenced by our country’s past view of immigrants
rather than who they actually are, people. Many view
immigrants as drug dealers, criminals, and rapists;
when statstically, undocumented citizens are less likely
to be incarcerated than native born people. The way
we view human beings matters. The labels we give to
them out of judgement and fear matter. Immigration is
a truly complex and polarizing issue. What our future
holds needs to be one that values all of humanity, not
just the humanity of our nation. What our past shows
us is the complexity of a broken system. Our method
for detaining and deporting is not humane, yet it is
what we have been reduced too. It is essential we
know our past in order to make a better future.
By Autumn Van Buren
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